86 THE STRUCTURE OF THE NOVEL
Pecksniff, Micawber, Dick Swiveller, Uriah Heep, Sam Weller, Sairey Gamp, Montague Tigg, The Artful Dodger, The Fat Boy, and a host of minor figures, until the page seems to be unable to hold any more. This crowded effect, this sense of living and moving space, is produced, once more, by the unchangeability of the characters. None of them ceases to occupy his place when another appears; all existing permanently, all exist contemporaneously; and even if they have their places in separate novels, we think of them together. It is as if the talent of the character novelist could only propagate itself by fission, where the dramatic genius observes the narrower limitations of reproduction; the variety of the first remaining purely spatial, where that of the other, being organic, can only be manifested in time. We think of Dickens' and Thackeray's characters as all living at the same time, and as all living forever, and we think of them, therefore, as a crowd. But Emily Bronte's figures appear to us singly; Space may from out its distances throw them together, but one by one they disappear from it, and at last they leave it vacant.